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Counter ing Power: The Pol i t ics of Real ignment in
The Hangwaman

Ihe tac]Jl cansttutra ofpttn'ct leat'es alutnbet ol hlitld \PoI\ n socicLr' whi'h

:-iuce.\ mutliple.\ottrL^ nl rcristanLe acnss its expa sit)h ELizab.th Gtorz notes thal the

aja: ts a politicaL ohieri pur etcellence. it! iorms. Ipucitiet. heha|i.no gestures

,-}\.men!.t, porcntidl are Priikt ry al\eds o.t'palitical crfie\totiott. The tterus beueen bod'.

:txi po*er:enes enough rpace lor a ltule.tic PrL)edure The \ocuun credted aut olthi\

'alonas' lircs enough tossrbility lbr a rcolignmol dnL! reconstu.tjon fi hen .lireded br

F@ttlulttian matta Po|\et is eNe\)wherc, d\'htt,lv and an''hod\'can inkl andhethe

.taject,t or ohje.ts at th?ir a\n dit(r'elion and glance of tlrc stu.utule This paper it dt1

z::enpt ro anaiyse K R Meera's l tangrlomen,r.t ,z /isunrrse on paw'er anri ha\N redli{tlhrcnt t\

,t5sible thtuugh the rcrer\ion ol po*er tttuctu-e\ lhe na|el i\ aLi aba the rranslbrtndtt"
'C;t ;na ion o n pical lLr l  n ta tnntan etat, : t4 'ahl t  of l : i l l ins:  a1le of1h.: \" \ t  ioh\ arer '

l:;,itp rlia iit;:,ei its a;[L;tr.:Ltr: nr PF::r tlte it' ers .thi':it t ttnttLel: a: e \lett b be tttkell a-t

::!:i/: .ti rhrttt rhe panLnr.:ho!arut dll charr tts'L rvuctutes olpo"et are itelictetl ro he

.?2c1eLi The lltenna ol Ihe lul.t ii to ottah,se te difkren pat meter Lli the tliscaur:' tn

:t.tlection with Ih. p'otagonLst. Chetnd (;fttdhd l'fuLln:k hi the cantenpardry ta'iol

.=-!msnlnce\, hrlleE the intmiddtiatt oJ.fenlale hadt' arul related resourc.ls arc on the rogue

/z-Z3o becoming a culnu'e /intlng dhernale narratires ds a couttrcr sttuleg has tt.
,?:aance ,1s.ltiia Kristerd poitns aut. this snklf becanes pertinent at this is an dxentpt t')

::=:i.ler the Janale tnatguxllifi' .1t a potiLion for tt'unscet;dinP the same dnli actirate thPir

AJts;c participation in Ile

"l have buiLl lhe stor] like a rope. with nla y stfrlnds or

parallel slory lines noven togcihcr The ropc e ds rn a

noose that chokes thereader"(K R Meera)

K R Mcera's Har-qwoltra, lilerally chokes lhc readerthrough the olfactory senses ol

iaeiii. sounds and \r'hispers. ihc noose and fairy rales on death penetfates into the

=€-:r .-honcal d)namics ofhangin-e. 1hc looming meraphor ofknol rer cals $e be al l  and end

=: : : ' . .1e or 'c l .  The norr[  is t l ]  rboul f ic t ransib nat ion \r iChetna hom a lypical  grr l  r l1 to

=.:-- :n ei  en capable olki lhng!.  o[e,r ldre ! \orsl johs e\ er '  Tal ing $e no\ elar a discourse or

r - : : -  i h e i a ] . r s \ ! h i c h i r u n r x \ . 1 \ a r c s . c r ! o b e t a k e n a s p i l L a r s o n $ ' h i c h l h c P a r i a f c h . l a n d
a :i?ir! jni.irc stmctur es ofpo!\ef are believed to bc efected. l hc inlcnlion oftire paper is ttr

!:-is:he diflcre t paranlctc.; ofihe discourse in connection witl! Ihe protag.'nis!. Chetna

.-r \ l l r l l ick.

Ch.ina, thc youngest nrembcr ofmuch hyped Grddha NfLrllick famil-"", tinds a foom

is':ll n rhe malc do inried protission of hanging \{Lrch hues and crics are rhere to

@ ila! lhis is ccrlainly a road nol laker b.v u'omcn and the path is ]'ci lo be travcLLcd b\

: :  : -a\si  g al i  thc eossiDs and f inding ar ansi 'er io aLl thc al lcgat i , i rs.  she po$ er luLLl

*- r,irzn:rrah k 1$^tt P'alxtoth Erllisll.]'ES K.'r.rdn Colle!4 t'dtath.t!



: - r : r :c.s:L: i : re n. ih.r  \ \ rr f ld $Ih [ ! r  knors \ \ ' ] r ! , rr  \ :  jpokf $c obscsjr \ .1\  nrade:r l rd
i :ni-raLlc nooics $ iLh rbc cndj oiour-g.rmrcnr.  l t  I  r . i r  ur d,  p.  L.r  Tr I  n r_r hr\eb.cuu
ps\.holr) !rr l l l  nc..rsrr \  "  {  I  I  I  Slr .  ot ten c,)n1 in. .r  he.relanboul th.  acr ofhanging anrl  a gu r
l ikeh! ' rrunh.rndlclrr ! r .hrtJrgdf ir .  LhcdfrsoJrot\ . jarur jprasa,tYadar andrheone,rr t t
\1. i fL,  Lla fc\cr ls rhar rh,r  'prc ' t is\ ionai 

i r .ngrng. js actur l tv rheir  donrsl ic af f t rr  \ | t ]en she
. i k \ \ h r r , & r  f r g l t r h s i n a .  l h \ r l a \ r l \ \ i r h w h i c h s h e i n d s r h e t c t o f h a n g i n g l s ! r j i b l e

\ \  h.n rh. i i j r .  ot  banginc occurs, rher.  bcgins thc jearch of a hangman and not a
!\,onnn lor drc job Quatiticauorr applicanr should bc an aduh. over five i.eet four incrrcs
tal l  Onlt  'nalcsneedappiv. ' ( j7)Asrhcror ionofparr iarchvol ienslLnnbersonmrteforces
and lenracles of l r i$ er.  the inf i l rmrion olChcha s namc marks the controversv ofthe scene.
l \Jhe! i t  br!on.,  a ' . l  av ol-existenre tbr Mu ick s.  $, j rh Sanjeev Kunar Mitra rhis is actualy
a lood t'or hol snri-- lbf heir chrn|el. Otien anil e\ en she is bccn UauDtcd a .\he symbol of
rtr.lrgth .rnd s.ll faspecl" ( 157). a phmse u here on. car ser, the dolr.i play ofmale culture.
The same momcnt she bccame harled as ic,Jn ofsel l respeci_ heNel lrcsped crurnbles inro a
nrcre |onron ol  breasl insidc Mirras hands. The pain she experiences ar rhis physical
nnrlesGrron is liks thai oinn ordiual, gifi who lLrsl scfewcd our of a brutal rape So thrs
epllhel ourolrvhrcll N4ilraboasrcd on indolTatihc television shows has altained rhe status of
a fiOckery in which Chetna becomes a mere piece oldicc to be plaved bciween the M-o male
represcntatrves o I patriarchy h€r l'a ther and nef lo ver.

Whenever Chetna rvas asked !o commcnr on helselfand her prof.ession. she never
bai|cs like a girl ofher age *,ould probab11, do. She h:rs clear visi{)n on the ways she czuries
our rhe dnngs. Hef body is n srrons rool fbr hcr ro proj ecl hersell al1d her predicaments_ She
ndler considcrs her bodv and her status as a hangman,s daughter as a hindmnce to the
crpreision ofs.ll I'he $,a) she colnnlents ofh.r fall into lhe vauh. where the hansed men
collapse aller lhe hanginp reveals ille \"-av she pcrceives her profession. ..With a terrified
icrean- r ' l rhout d noose around n1v nerk. l  descendcd into the octhcrworld.  into which many
lhousands olhuman lives had tallcn." (76) She ideoiifies it as nerher worid and noi as the

\{hen *,c l11ecr Chetna lbr the first r mr \he r\ Iikc elery orhcf ordinary L:hr d who
f inds solace in the l ide pranks and the houschuld chores which her nrother gives. The
rnno.ence ofrhc character rs percei\,ed shen hef Kaku scnds her to buy groccry ftom the
[earby shop lLr Sanjeev krmar i\,fiira. The transfomlarion lrom such a bejng to the one rvho
peforms lhc hanging(s) is a miraculous conversion Tbc rnrer might olchelnameers wirh a
new radiancc lluough the curves and bents oflile with people surrounding her like Grdda
Mullick. Sanjeev KurnarMitra, Ram da, N1ano Da andthe numcrous hislorical figures ofher
tanlily she oftencome across.

The inieresting fact \\'irh Chema is thatwhenever she loscs her ilnercourage and the
monrents shc lccls like losing in touch with herself, she relapscs io rhe history ofher family
She submerces inlo h.r favoLrrites oi times ofinsecurities and agonics l'he way she depends
on thd rrrydrs o f P ingalakeshini and Kadambari coincide often $ith her'aching ]eft breas!.'
Whilc dre discussions are gctlinq hol on dnd offscreen about hanging going to perfo.m by a
lvoman. Chema rcnains super cool with the thoLrght ofPingtrLakeshini as she is regarded as
the tlrst han-swoman ofher f-amily The discourses ofpo\4er are being trcated with reference
tQ hrslorl and its manilestaiions here. Kadxmabri lvas sentenccd to death for killing her
husband $hilc he is having ser $ith anolhef woman. Thc charges posed againsr her are two
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i :i::--:-i : Lisl. shc has klLlcd her hu:band: s!:cond. she has Lnrerrupred the sexrLaIacr. h is
:e!i.-= l:i sexuaL acL wh rch mrde a rnan,s life as mrn rneanrngful . ( Z I I ) The po$,ef ro
:d-:=.-]jr lhe established discourses has fur its vlgor her inreresl In the hisrorv ofthe N,lullick

Tle nolel aranges thc inspired counter drscources through the play of binanes.
i-:i il]kes here the most is the way Meera ananges her binaries One ol the sirarge
:r-c5ir,aiions is ihc manner in which she connects love and death. When she says...From lry
= -'r'.ri iar- I can sav this much on earth. only lovc is morc uncertarn than dearh.'. (l l) The
a_=-?in+ oldeath. \r,hich dominates the.ovel, has obviousl_\.narratcd in connection wrLn
.I.: Lo\ e oftcn colminales in dearh in mulrifarious wavs like the $,ay Chetna converts ner
.:. - iLr rejide happily in the death ofSanlee! Kunrar Mitra Thr: no!,el in binaries is o ften a
=;.'o,r-se on litt, on death. on rnarg in atiq-, on lust. on desire. on retriburion and rhc like.l be
;=::nl  and unttcn formars ofthe discourse can umpteen La).ers ofcommunicat ion wit i r l l
-€:i Jll pages- As Foucauh cornmenis in I he A,Lhaeolog) a f Kno !,ledge that discourses
<-: tor Aee. the connecrion thc r.xt 3slablishes \\,iih the listener oDens uD multifa.ious
=-a.srnss of cxplorar ion The srrucnrre thlrs c\ulved gains r ts. ,-exrstcnce \{rrh power
ir.drsh its relarion to inadvcrtenrly opposing jmages Thus. the possrbrlrncs otLneanines arc
ycrusr a oroducuon of languagc bLt t luo-gl-  |  e tn ncarre. ofb.rJf lcs

fhe \\ay Hang\|amdn unravels itself in 52 chapters is on thc ediiice of power
=,xrures the hjstory of Muliicks, the vast landscapes of Kolkaltn. high emotionaL
:=dering on love, life and death. Chelna's attempt ro feahsn powcr Joups on ttre wav she
!&{_esherrclat ionshipwithherfatherandherluver,e(- lo\ ,erFlerplayontheeDrrher,s!mbol
.{lndian u,omanhood and rcspecr' is a kind oi drscoursc intenogating the er.cess otpo*er
akoughout her life she is trapped inside anuftberofmasculine identities right from the starr.-1 had rhe s.rong idea that the rope, which lay bent, waitirg fbr a chance to strengthen rts
w \ras a woman like ne.'(401) The way she reacts to the molestarion ofMaruti prasad
=-'+i ihe loop olhcrrope becomes an occasion for herto rely rhe powerolhcr bodv. She
-l '  real izes that gcnder is not u constaint tor her profession comcs ro her as m"trer of joy
-i:lt.ouragcl11ent. The ac! ofhanging hill1 syn1bohcally suggests rhe powerwith which she
:16.o hang the masculineponer*.hich she experiences throughouthcr life.

Thejoumey oi Chetni is actually ajoumev rfuough the realities that really exist ln
=r:.nen's lives. Wllat makes her diffcrent ir the tou.fev rs the $ay shc ddoprs both rhe
4sical and psychological realities of litc and how she accepts and modifies the soclal
aEdirions to portray pictures of subveriing discourses. Chetna's sclf is actuaily an
E3lsamation of two sections, one as lhar of an of,lrnary $oma. $hn yeamr t; ger
:Esronate glance from hef lover and thc other that ofempolvcred woman who yeams toiie
:3. *trse on her lover "l desiredwirh one comerof lny heart and desp ised with the rest of it,,
' y-8) Thejuxtaposition has often produced rapacious effect on the reader. Wten she meers
sr:,a.ev Kumar Mitra for the first time, shc feels like she skipped a heatbeat out of tne
i:iug oflove. Sheyeams forhilr belorc Mitra actually prcposes her. Even ai.ler the time src
;.res -Jre bad aching on her left breasr. shc is q,illing to surrcnder belore him. Itis Mitrawho
r,-i::la-:i1.d nor to utilize thc sirLution. Lrtef !vh.n on rhc occasion ofRamu da\ death. tir€
-:nir  e.  pract ica I  ract ica of Mitra 's behaviour chokcd her l rre.al ly.  The culminal ion olhcr
s'- r:ok.nl finds a voicc then rhrough Hanqurman Chetna. fo be reassu.ed with
--e:.-: Cnena embraces a rrnilc, ro say one of the enthrallinq one e\'er sccn. before thc
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\ r  or l i  a5 a t i r \ rrn.rDg L.eainqne. Sh! r l lodel i  Ani l i i tu i : rrr  i : r  hcI rr l r i ic i \ r rnrf : rr | l3 s slr f rruar

io ' . inrcv slarteJ $hrn ihe brgan l !  s! . i l i  l !  ! l . . i : i i  i r r  i i t  nr iJdle oi  u cndi ' ig Lloln! ' r i '

. h o . d \ .  1 l r ! r l l t r c i i e f a l r e i n . r ! r \ e s s l ] 1 r i : i i . ) ! \ e L l ' ) n c J i r k c  F v e n  r n  l i r e  D e a k  o i  i o l r o $

(d)r denr\ .  r ,a R. imdJ.t  r , i  i \ . t : 'Lr j i r .  , i t : .  : r : r  JrLr i i r : r t i i r :  s l l .  lJ.r  \nir le l lnds i  oener

lul t i l im.nr \ \  i r i r  \ l ! ! r !  jn I l re ie!r  iJ o.) i ls. .nr Ih.  iLf . . l \ . r rr i . ! .n i r  ! rrs bedfrorx JI  Sorragrchr
' ' I  J lc( \ .1 .r : r ! , Ih: i  n,)L\: .  r l l , , r tnJ hisr l (-ck $' i lLL : t  b.arr l ic smilc l1e unamlcd rnd

heLpiess i l - r  i  r  Hcf r . , - ic l iuLlron oi  i ibeialL.f l  as r i imsi i rr lanon bnds tace rn l i rc bedr o(Jrn Lr '

trliira !rhef€ she drakes ie\u3lad! ancer r\ith her smilc. \'1rr.a betng uGcrlv taken :rback u'rth

mLrve rakes a lrlomenl lo ealch hold of thc siuatior. When he finds thar Chetna scluallv

means it- he sraggers vocit'erousl!. Bcingcngulied in hers ile, he even says-'\bu arc ravints

mad." (li L ) H. re!'er imaglnes or mee6 such a roman who is so stern in hcr sland ofsexnal

advances. I Iis soc La I consc l ousnes s ncver suppli cs him Nith thc idea ofa girl tl llh the desire.

"Though she may be unarmed, be wary ofthe \i omall $ho comes inlo your bedroom ol her

own witl rhis i-s ivhat men learn from the worid." (l2li Hc feels numbness instead ofbeing

efecled. Chetna deliberately pushes ou1 the comer st(mes of the long Fst of palriarchai

po\lerpiiLars both in form and struclure.

The image ofGoddess Dufga in the novel seems io be lhe psycholo8ical projection

of the inirereot 'sakthi embedded in $ omen The doctri n e .rr,"irllr, .tll ithi samlutt d' finds a

fresh nrore srth thcrr io Durga rvihaika Cheit la.  Niherika.t l leeldcrsisterofChetna- was

in Lovewith a man naned Hmanshu Pal$hosejob rs Io nrakc Durga idols One day shen he

comes Io Nimtala Chai to scc \ ihaf ik:r .  he caff les !r i lh hi  the idoi  ofDurga. bul f ie face

bears \iharika s rvrlLr the dimple she has on her letl cheek As Mullick opposed lo lhe afl-air,

sbe was manied to anoiher man where she had to suffer domestic violence She retumed

homesoon only to findsolace in death. Deing symboLicaily associatedwiih Durga, Niharika

ye3ms tbr a lranstbmation but as she lacks .tarDdrz qualiry and hanged herselfto death

Chetna. onthc otherhand, being acauldrom ofbumedoLLt desires, assumes the real samham

durga. As the goddess wipes oui the eviL creatures fton] the $orld, Chema emerges oui as a

harbinger olpo* er, arealm unklowLr to hergender so f|rr"'The slatue ofDurga is made out of

soil taken ftom the beshya's doorslep. This is because tbe ego olthe man who crossec it

utuavels and t'alls on the ground there. '(432)

Cherana even goes one step further anJ sa) s that the goddess oaCrlrufta ls not Durga

but Devi Manasa. \\hiLe talking io Sanjeev Kumar Mitra at his place Sonagachi. she talks at

lenglh about Devi Manesa. who is abandoned by her iilhef God Shiva in the snake pit 'nd

thcre il is the snakes \rho havc given sheLlerto h€r. As Jhe was disposed ofboth b)' hcr father

and hustland, sbe becomes symbol ofvengeancc " Ihe *ralhtill Manasa sat on a bloomin8

lotus benealh the hoods ofseven black cobras, ihe snakes swirling and sliding on her body'

Manasa could ncvcr irrgivc those who did not respect her precisely becausc shc hnd

weathered insult. betrayal and insccuriiy "(126) The image ofsnakes thus emerges out as a

powerful fepresentation of vengeancc here The association of Manasa with snakes later

lums out to expand her t'ee lings o fbetrayal and its transfomalion inlo vengeance The image

ofsnakes lurks again in lhc novel when Chetra goes on to visii ihejailanC the hanging pla'e

\\rhcn she sees for the fLrsl time the coiLed rope for hanging, she feeis it like that ofa cobra

prcpadng to la) eggs. Lat.r in lhe novel, when her smile feigns vengeance for Mitra, sheuses

such a coiled rope in the folrn ofcobra for hanging him. Wlen the novel opens' the word
'fuck' is the monopoLy ofsanjeev Ku[rar Mitra,laier Chetana use the same word to shed the

egoof Mitra. The sexual satis faction they both lhrive fbr at the diflerent leveLs ofthe textfind
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i . _  . . j . j J x L r . . . i  l i d d c r l i : o i  : ! l r n . r  1 j  l f . , . | .  l i h r . h  \  r l n c \ : f r l  L h .  l i i i t i l l r r r . n r  n l  l r r c

: ! - . : .  : l r . b ! ' l h  l n a s u . . e s s l r r l h a n g i n g r t r s b . ; r c \ . ( l l j i a t o n t h e l 1 l n m e n t s L r l s l r u l c l n 1 ! i o r
: .  . : . - :  . r : .  l rkr l !  to ejxculate scncr) along !r  i th therr u ne and lacccs I l  lhe explanairo. r i

- r . - . : i : i n r  1 l c k c d  \ f i r a a n . l h i s e g o  t r c r l i z c d r h a l i l d r e n o o s e \ v a s r n l h c \ t r o n g P l a e c
::.:.:::! :he l.ngrh ol dre .opc \ras \{fong. rncn dt rnq iu agonv paiied noi jiisi uiri'e and

-:s :ul iilso scmen \o LJne h.ltl x)ld ma. llur e [oman doe\ nol nedd sPecral Lesso s lo

ra.E iiai Thar Nas the furnirg poinr rn my siory. After lhat. I do noi ha\,e th€ hean io lei hrm

:-:-  r  - i '  I

\feera's nalor point ofanack in fie no\,el is the male ego Chelna. as such. is a

:\€-.,r.i i1r rn the hands of th!- author tor the e\ecution of hcr targei The descnption of

:{:.:,:gachi rn rhe novel is wofthy enough to cxpand the hypocrisies oflhe palnarchs. Grddha
\{.r.!.k r: firnd ol prosllmr€s fight fiom hLs voLrth rill the iime lhe readers mecl him. She

:: : .di  in.nl  rn higl  \pi f iL! . \ .n rh:r t  ofhis \ \ ' i i t  Keeprnu auay his intercsi  i r r  prost i tules.
- : .<: :  h"- i r rds Chctra's Kikimr in such I  sprce- he losing hrs tempef i iurdcrcd both hLs
-, :r : r  anLl ui ic uhenthedrs.ussion:.rnr l r . r .ntrrde. l .1reroccuriLnr ireirholr lcrnd* 'hc,r

J. :dna:: ,plaL s his slaid.  C' . . tnd s molh. i  rr f i lnqlv savs drere rs nolhLn-s wrong wrrh

! ' , l i rnaasshedoestbrsavnghcrhusband'shf€l iomani l lnessChetnalsactual l ! lebel l rng
a.?in!! all those h-v''pocrisies through herhangings. $hen Sushila Didi ftom Sonagachl asked

i=:3bout herjob. she vcleinenrly says. "l an a hansman l"(3:+2) 
'I 

he Lfoll-v in her statement

-.rcenr is quite e\ idcnlhe.e
' ' \1har i l l  do nor real iTe ul t imatelol  i I  ih is *or id arrd have io leave $r lh an unqurei

:.{ri to the other world?(313) Cheua's aitempr to decon.cpruaiise lhe meanings bv

,'=.j,:renng the dominanr power ideoLogies fiod expression in this stalemcm KJishna

sa,.iadhikary in Gerder:Teit and Conterr. Canadidn dnd India w'ritinE sa.'i\. 'itroucaulthas

rr:dsed on lhe relational character of power, which shilted emphasis tiom repressLve

*:*tron to its productive function but a feguLatory force evident in its produclive powcr to

--ri!ce. demarcale, ci.culate. dillerentiate tlre bodics it conl(ols.' Due to ihc process of

=i:!:tion. sex comes Io attain lhg status nafufal. an ideLllized construci. pfoduced and

::l:eided in culrufe and soci.l-v in lhc coufse oftinre Il is in ihit reit.ration and lhe rcpealed

:.',riroi oinomr\ lics pa.ado{icalli, -1he deconslru.ti!e possibiiity oigendef.' !\']at Chetna

ii: ii.rough herdiscourses on porver is such trcalignncnt and decon struction o f gender. in

:..o.Lremporary social circ'.u1stances, $here lh. inlrmidalio0 oifemale bod! and r.lated

:surces are on thc voglE and so becoming a ruhure, Ending altcnrate narratives as a

tr:=:er sirategy has its relevallce. As Julia Kfisteva loints oul, this study becomes peninent

=:i. !. an anemDr to considcrthe fernaic marginalit-v as aposition for lransc.nding thc same
i 1 : i . r . ,  c | o . ' t l o o r . p r _ l c D .  l r ' n  n  l f _
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