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Introduction

Space and time are primary organizing or structuring principles ofa film.
Indced, in djferent wa)s these are the organizing principles ofall art. A filrn is a
dlnamic medium and art form: a medium and art form ofmovement.

Film in India has alwals tesrifed to the powerful public presence of.modernity.
The sheer vastness ofthe film public points to the over whelming presence ofa vibrant
film culture. Throughout its history Indian cinema has responded to local traditiors,
displaying a strong desire to maintain a distinctive form. Drawing on various visual,
literary, and artisric traditions, each with its own distinct history, popular Indian cinema
is an evolving, unabashedly hybrid cr_rltural form that nafiates the complicated
rntenection between tradition and modernity in coltomporary India. Ashis Na[dy,s
essay on Indian popular cinema outlines clearly why instead ofa social revoiution in
terms ofglobalization, mediated popular culture in India in an accommodative spirit has
robustly inciuded changes but has simultaneously continued with traditional value
s'stems.

Human beings are meaning making, interpretive beings. Social action is
meaningful to those who perform it ard to those who observe it. Raltnond Williams, in
his book Cukure and Society (1967),ponts oui that industry dernocracy, class, afl and
culture are the important words in our modem structure ofmeanings.

'Culture' came to mean first ,a gene.al state or habit ofthe mind., Second, it
came tdmean 'the general state ofintellectual development, in a soclety as
a whole.'Third, it came to mean .the gene.al body ofthe arts.,Fourth, later
n the century, it came to mean a whole way oflife, nateial, intellectual
and spiritual' (xvi).

No doubt, Culture is a process. A culture can never be reduced to its artifacts while it is
beurg )iled- The tenru "land", '?lace,, and ..space', take on multidimensional meanings
in differellt socio-cultural contexts. place is tu,o dimensional, while space is muttr
dimensional.

--;-; ,
. .  _  - _ . .  : :  ' .
lv leena t .  f r l laL.:rn-the-tntroduct ion to Women in Mdlayolom Cinemo:

Noturolizing Gender Hidioii i ies, points ottthatthe category.Malayalam Cinema oy rrs
te  ' t to ra l .zdL :on  makes c jnema 5 tand fo r  a  suorar ion . .  / reg iona,  iden t i l y ,  makrng , t  a
mpans by  wh;Lh  Malaya l ies  can represent ihem"e lves .  By  o iob ing  how ,Ma ldya l inpss ,  i \
rmagrnpC and itow tt sh3pes obje.ts arid subjects 'n the contemporarv socio cultural l i fe

.  : i : , , i :11:  i  : . :  . . .
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liib ofKerala, it becomes possible to re-tcritorialize Kerala not as an exclusive and clearly
dema.catcd geographical and political space, but as one where fluid subjectivittes are
constantiy remapping themselvcs. (j)

The main problem I am going to address in this paper is that in conlemporary
Malayalam popular cinema, a remarkable shift in perspective is perceptible in te.nr*s ofthe
crucial role that spatiality effects on the fiLrric narrative. Where as in the past the 6lmic
narrative more or less restricted its the[ratic exploratioRs by constructing its narratives
along the temporality, the contemporary popular cinema in Malalalam lactors in the new
possibilities of the spatial practice. Thc central idea of this paper js to anallze the narrative
space ofMalayalam cinema in its oft'erings ofnew spatial relations, which could then
accommodate the changing nature oflhe socio- cultural atmosplrcre in Kerala. To this
objective I will use the ideas ofspace explicated in Henri Lefebrrt's The Production of
Space.

Rediscovercd in the 1990's, Lefebwe's theory opened up new wals of
understanding ofprocesses ofurbanization, their conditions and consequences at any scale
ofsocial reaiity: from the practices ofeveryday life, tkough the urbal scale, to the global

flows ofpeople, capital, information and ideas, First, Lefebwe was always interested in the
relationship between Hegel and Man, and thus in idealism and materialism. Instead of
matter being seen as the embodiment ofmental constructs, or mind being seen as the
reaction to matter, Lefebvre saw both material and rnental togethe. It is thc fusion ofthe

idealist and materialist notions that enablcs an idealist antl materidlist apprcach to
questions oflife and lived expenence.

Sociai space is "not a thing but rather a set ofrelations between lobjects and
productsl" (83). To help his discussion ofspace, Lefebwe offers a triad ofconcepts: "the
percer \ed  conce ived-  [ red  t r iad  ( ]q ) .

"The Spatial practlce of a society secretes that society! space" (The Production of
SDoce 38).

in terms of the breaking
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more an outdoor spacc lke roads, the film does point to lhe complexity ofday to day
life. Fragmentation and discontinuity have been centni to the filnlic representation of
urban expericncc. The space ofroad spaces each and every characters- Road
determines liG and death at thc same time.

Lefebwe describes: "Each living body rs space and /ras space: it produces itself in
space and it also produces that space" (170).

Traffic is one of Benjamin's illustratiorN ofthe constantly jolting nature ofurban
expericncc: "Moving through this trafic involves the individual in a series ofshocks
and collisions. At dargerous intersections, nervous impulses flow through him like the
energy Fom a battely'' (l7T).In "The Mettnpolis and Menttl Life" tbe early
twentieth-century sociologist Georg Simmel proposes that the pslchology ofthe ncw
urban person is predicated on"the intensncdfion of netrous slimulalro, which rcsults
tom the swift and unintemrpled chaoge ofouter and inner stimuli" (410).

2- Road is a space ofaction (moving vehicles, crossmg zebra Lnes, side walkers, tramc
signal . . .). It is where two motor accidents happen in the filmic narrat|e of TraJfc.
Dr Abel, who thinks that his wife, Shwetha (Remla Nambeesan) cheats hiq hits her
with a car. But what happened to Rehan is an accident resuiting from the ignorirg of
trafic symbol by a car driven by a girl.

For not obeying one among the trallic rules-while driving a car, the driver should wear
seat belr-Dr. Abel has to pay fine during the test drive.

3. Travel

Ln the flln Traffc, aheart transplantation surgery is perlbrmed partly in Emakulam
and partly in Palakkad- In between these two locations, the heart is travelling. In the case of
transplantation, one body part which occupies a physical space in a person's body filds a new
space in the body ofthc recipient- For that operation, the laws ofthe space ofhospitai, .oad,
Rehan's parents'concem, all matters. Here, the mental and the social interact.

A  miss io Led act o r. ln the f i lmic nd'rdl ive of DaJfic, a soace is
produced for a ve
time. Through the va?ji
the same time iqvitesl

ta't j the police, the people, the workeri, the fi lm
t o  t he  po ) ) i b i l i t i es  dnd  mposs ib i l i t i es  o f  dn

act ion ,  a  spat ia i

:tion. ln the filmic na,rative oI Traffic, a space
ins the beating heart to reach its new body on

rq..q(
)nIa

travei. '=.. ,:
ed th'o rgh ihe Bilal colony for the van to
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Dr Abc I's mcntal tunno results in his sutlticn rcactio n o f d i!,cft inlt the ro u tc o f the
van. \\hile dnvng tluoLrgh the foresr, SuJt\ an chooses ro go lell .rftcr heirmg Rehan,s
itiend Rajeev's suggestion, is vicrved first as a mistake by Gc authorirics. ljut iarcr thcv
realze that "it was a perfecl mistake", the woriis uftered by th. head ofthe polj.e. Thcf
loumey which started asr a chosen .oute fron a geographical map, now iakes a different
route because the context demands it. They erperiencc the spatiotcnporal vector ot
displacement \aith murtipre possibil i tres rJrher rha0 the oni i imensrrnrr rxlear dNrance
travclled.

Aihur and Passirli define it as fbilows; .wal4inding is continuous, spatial problem
solving under uncertainry" (21).

,1. Theatre as a space

Theatre is a space ofaction (screening fiLns). It is a space where people liom
various walks of life get togethe r for some time to watch a mov ie. In the mov\e lhtlic,
there is a theatrical space rvithin the frame ofthat cinema where (Rehan and hrs lover, D.
Abel and his wife) fiiends, lovers and couples ger togerhe. Though each individual
expenence is different, they all share some pcculiarity ofthat space.
The people ofthe Bilal colony celcbrate the release ofthe new fitm dr rrar ot Sidharth
Sani<ar within the liame of fiLm Tralfc, which shows the power and position of a filn srarrvithin a society and the immediate growth offans associations.

5. Thc Mediaspace

m o  b i le
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ln the t lLmic n.r.f t trvc of r-qti . .  th. t l lm stirr Sidhanh chlts ,,r 'r th his r l ' i f l  through

video ca11urg. With thc shrinki lg oflhc non-virtual reali ty. thc sensc p.rcept|() s of

individuals ofthe world around them is being somewhat blu.red. clrdeci, rcl i :rctcd. anri

even disrorted through repetit ive images ofthe non-virtual reali t l .

The evolution l iom parrot couriers to eLectrodc mail,  l iom lhe era of m()dtlm

technology to the meta technology olpostmoderrity hds opencd up avcnues ofsocial

networking thet is beyond all borders. As Durham observed:

Culture is produced and consumcd within social l i fe. Hcncc, pafticular cultural
arti l 'acts and practices musi be situated within the social felations ofproduction and
rcception i! r.vhich cLtlture is produced, distributed and consumed in order to be
properly understood and inlerpreted (xxi).

Miriam (Rorna). Abcl's sister, gets an alarmlig texl message on her mobile Aom her
brother *hich helps thc police to diagnose the probLem. 'The numbers are travell ing:' is an
idcntical feature ofmobile phones. The "jnbox" spacc for message within a mobiie phone
results in a spatial practice lhe policc traces the numbers and idcntitles thc place.

Lefebvre says, "Time and space are not separable within a texture so conceivedl
space implies time, and vice versa. These networks are not closed, but open on all sides to
the strange and the foreign, to the threatening and the propitious, to friend and foe" {118).

6. spatialpractices difter even within the same space

Rehan's friend Rajeev teaches him how to drive a bike in a footba I ground, though it
i s  a  space fo r  p  ay ing  foo tba  L  The norma func t ion  o f  p lay ing  foo tba l l  andthespec ia l
function of drlving practice occur in the same space.

The movement of the l ift is in a vertical fashlon from lower to higher evels or higher
to  lower  leve ls .  A t  one t lme i t  chooses  on ly  one d i rec t ion .  But  the  space w i th  in  the  l i f t  ac ts
as  a  p r iva le  space fo r  some t ime fo r  Rehan ar ' rd  h is  lover  (a  space fo r  the i r  hor izon ta l
relationship between the bodies), though t is not at a I a private space, but a space tor the
Lre  o f  Lhe oub . .

T .Spat ia l i sa t ion  o f  t ime

Al l  nar ra t i ves  take  p iace  on  the , I6 th  o f  Sep lember ;  when a  few men and women,  a re
go ng on with their distinct l ives in ciiVerie worlds, f ind thel. paths crossing each other at a
traffic is and. 16th becomes important in all the characters l i ie in the narrative space of



,1tj '1. But thc a.tions fhe) ha\e to f.r t 'omt in various spaces are sti l i  dilTercnL. lor Suderan.
it is th. ddlc oi rejoining aiier a brelk in sel1ice due 1o suspensio,t. For Srdhirfih. it is thc ditte
olreiease ofhis nerv fi lm For R.:han, it is the first dal/ in rhc channel as ajournalist t.aine.
For Dr. Abel, it is the i lay ofhis rvcddrng anniversary. l le has plan-s to surprise hrs u.i ie
Shwetha (Remya Nambccsan) \ ' i th a brtird ncw car on thcir wedding anniversary But it
becomes a day ofdeath lor Rehan, r.vhich is unexpectcd. BLrt it becomes a day ofgiving ltfu to
a dying body, Riya. In other rvords, it is a day ofbith ldr Rehan, who occupics a ne\\.sprce in
the mind ofthc people and in the body of fu.va as a beating heart.

Conc lus ion

My attcmpt in this paper was nor to make a clear cut dislrnction bet\\'ecn the city and
the vii lage or to rnakc superior the city over the vil lage, but to describe the |\ ' tng experienrc n
and ofthe city ir the fi lmic naratrve ofcontemporary Malayalam fi lms. In contemporary
Malayalani popular cinema, the ciry space of unconventionaiity and mobil ity itself providcs an
infinite possibil i ty ofe\leriorizing thc presenl social practice. Another specialty of Kerala is
that it is diilicuit to dlstflguish cities, towns, and viliages. From Thimvananthapuram in the
south to Kasargode ln the north, it is one suburban stretch, at t imes vil lage l ike, at t imes city-
l ike. Vil lages in Kerala are fast becoming urban. Though there are differences between the
two, their border seerns to be invisible because of the spacial practice of travell ing of persons
and goods, technologies and information. lt is useful here to mention about Arjun Appadurai,s
five scdpes - termed as, ethnascopes, medioscdpes, technoscopes, finoncescopes, and
ideoscopes 11 24l'.

Words are abstract as nurnbers. But we are l iving in a world of letters and numbers. So
to understand the fact that words and numbers can have the abll ity to create their own
'realit ies' may help Lrs to understand ourselves better. This paper is open to provtde a scope
for nurrerous further read'ngs on cult!re, gender, class, caste and anything and everythlng
re la ted  to  human w i th in  the  f i lm ic  nar ra t i ve  o f  Kera la ,  because space {menta l /phys ica l /soc ia l )
i s  never  empty :  i t  a lways  embod ies  mean ings  (Le febvre  82) .

South  Ind ian  c inenra ,  f rom i ts  incept ion  has  exh ib i ted  un ique Vet  subt le  rnoves  in
techno logy ,  p roduc t ion ,  d is t r ibu t ion ,  consumpt  on ,  spec ta to rsh ip ,  aes the t ics  and
representa t ion .  ln  a  span o f  more  than hundred years ,  South  Ind ian  c inema has  c rea ted  i t s
own n iche w i th ln  the  la rger  contours  o f  Wor ld  C inema and the  lnd ian  f i lm jnous t ry  and has
evolved as a significant cultural expression which deserves meticuloLrs crit ical attention.

i & i  !  j ou r  na l
\b l  2 :  i r ru t '  l l

n 11 lr .  id e as- ibookp u l l .cor l ISS\  \0 :  2320-77JJ

7



i& i  ( '  j ou rna l
Vol I  :  issue 8

s *rv.icleas-ibookpub.com ISS\  N0:  2 t0 -171q

\4/orks Cited

Appadurai, Arjun -Disjunctrrre and Difference in the Global Cultural hconomy.,,
Prbl" r ' utrtre l l  ( 1,,.10t. I 24 Prin,

Benjamin, Walter. Illuminations. London: pimlico, l9g9all1. pir\t.
Durham, Meenakshi Grgi. Metlia and Cuttural Sntjies. Oxford: Blackwell. 2006. xxi.
Pnnt.

Eckardt, Frank, cd. ,Vedidcitr: Situations, practices and Encounters Betlin: !rank_
Tunrne, 2008. print.

Lefebvre, Henry The Production of Space. Trans. Donald Nicholson_Smith. Oxlbrd:
Blackrvell, 1991. Print.

Nandy, Ashis, ed. The Secret politics of Our Des ires, Irnocence, Cttlpabi/iry, and
Indian Popular Cine,za. Delli: Oxford Up, 199g. print.

Pillai, Meena T. llomen in Malayalam Cinema: Ndturtjlizing Cender Hierarchies.
Hyderabad: Orient Black5wan, 2010.5. print.

Simmel, G. "The Metropolis and Mental Life,'. .9,,a mel on Culture. Ed. David
and Mke Feathcrstone. London: Sage, 1997. 171_g5. print.

Trffic. Dir. Rajesh Pil1ai. 2011. Filrn
lVilliams, Ra)anond. Cu/ntre and Socieq,.. l7t0-1950. Columbia:
1958. xvi. Print

Columbia UP,

Frisby

8


